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vase- and fresco-painting, relief and free-standing sculpture, mosaics,
manuscripts and inscriptions), structuring analysis around the themes
of ‘framing pictorial space) ‘framing bodies, ‘framing the sacred” and
‘framing texts” The result is a new cultural history of framing — one that
probes the sophisticated and playful ways in which frames could sup-
port, delimit, shape and even interrogate the images contained within.
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Pompeii (VI.15.7-8). Photograph reproduced by kind permission
of the Archiv, Institut fiir Klassische Archdologie und Museum fiir
Abgiisse Klassischer Bildwerke, Ludwig-Maximilians-Universitit,
Munich. [222]

4.10b Unprovenanced painting from Pompeii. Naples, Museo
Archeologico Nazionale, inv. 86719. © Scala/Art Resource,

New York. [223]

4.10c  Detail from the east wall of room 81 in the Villa of Poppaea at
Oplontis. © Scala/Art Resource, New York. [224]

4.10d Unprovenanced painting from Pompeii. Naples, Museo
Archeologico Nazionale, inv. 8640. Photograph: Deutsches
Archidologisches Institut, Rom (D-DAI-Rom 1960.2412;
photograph by Sansaini). [225]

411  Adriaen van der Spelt and Frans van Mieris, Trompe-Iceil Still Life
with a Flower Garland and a Curtain, 1658. Chicago, Art Institute,
inv. 1949.585. Reproduced by kind permission of The Art Institute
of Chicago (Wirt D. Walker Fund 1949.585). [226]

412 Detail from the upper west wall of tablinum I at Pompeii IX.2.10.
Photograph reproduced by kind permission of the Archiv, Institut
fiir Klassische Archéologie und Museum fiir Abgiisse Klassischer
Bildwerke, Ludwig-Maximilians-Universitdt, Munich. [227]

4.13  Detail of the painted ceiling decoration of tablinum I at Pompeii
IX.2.10. Photograph reproduced by kind permission of the Archiv,
Institut fiir Klassische Archdologie und Museum fiir Abgiisse
Klassischer Bildwerke, Ludwig-Maximilians-Universitit,

Munich. [228]
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Wall-painting from the Casa dei Cervi, Herculaneum (IV.21).
Naples, Museo Archeologico Nazionale, inv. 8645A. © HIP/Art
Resource, New York. [232]

Painting from the north wall of tablinum 92 of the Praedia di
Giulia Felice, Pompeii (I1.4.3). Naples, Museo Archeologico
Nazionale, inv. 8611B. Photograph reproduced by kind permission
of the Archiv, Institut fiir Klassische Archéologie und Museum fiir
Abgiisse Klassischer Bildwerke, Ludwig-Maximilians-Universitit,
Munich. [232]

Mosaic with framed xenia scenes from El Djem. Tunis, Bardo
Museum, inv. A 268. Photo reproduced by kind permission of
Fatma Nait Yghil. [234]

Second-century AD mosaic emblem from the ‘Grotte Celoni’ on
the Via Casilina in Rome. Rome, Museo Nazionale Romano
(Palazzo Massimo alle Terme), inv. 340767. Photograph
reproduced by kind permission of the Archiv, Institut fiir
Klassische Archdologie und Museum fiir Abgiisse Klassischer
Bildwerke, Ludwig-Maximilians-Universitit, Munich. [235]
Reconstruction of a second-century AD asaratos oikos mosaic.
Vatican City, Musei Vaticani (Museo Gregoriano Profano), inv.
10132. Photograph reproduced by kind permission of the Archiv,
Institut fiir Klassische Archdologie und Museum fiir Abgiisse
Klassischer Bildwerke, Ludwig-Maximilians-Universitit,

Munich. [236]

Detail of the same mosaic. Photograph reproduced by kind
permission of the Archiv, Institut fiir Klassische Archéologie und
Museum fiir Abgiisse Klassischer Bildwerke, Ludwig-
Maximilians-Universitit, Munich. [237]

Portrait of a woman painted on sycamore fig wood, set within two
frames of sycamore fig and hung with twisted rope; from Hawara
in Egypt, mid first century AD. London, British Museum, inv.
GRA 1889.10-18.1. © Trustees of the British Museum. [241]
Scene of a painter’s workshop, painted inside a limestone
sarcophagus from Kerch, first or second century AD. St
Petersburg, The State Hermitage Museum, inv. P-1899.81.
Photograph reproduced by kind permission of the Archiv, Institut
fir Klassische Archéologie und Museum fiir Abgiisse

Klassischer Bildwerke, Ludwig-Maximilians-Universitit,

Munich. [242]
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4.21a View of the east wall of cubiculum B of the Villa della Farnesina. ©
Scala/Art Resource, New York. [244]

4.21b Detail of pinax painting from the same room. © Scala/Art
Resource, New York. [245]

4.22a View of the west wall of atrium B of the Casa del’Ara Massima,
Pompeii (VI.16.15) (with view into the ‘pseudo-tablinum D’).
Photograph by Michael Squire. [246]

4.22b  Detail of Narcissus panel in the recessed ‘pseudo-tablinum’ D oft
the atrium in the same house. Photograph reproduced by kind
permission of the Archiv, Institut fiir Klassische Archdologie und
Museum fiir Abgiisse Klassischer Bildwerke, Ludwig-
Maximilians-Universitit, Munich. [247]

423  Reconstruction of the west wall of peristyle 39 of the Casa delle
Vestali, Pompeii (VI.1.6) (by Giuseppe Chiantarelli (1803), from
the Archivio dei Disegni della Soprintendenza Archeologica di
Pompei). Photograph reproduced by kind permission of the
Archiv, Institut fiir Klassische Archiologie und Museum fiir
Abgiisse Klassischer Bildwerke, Ludwig-Maximilians-Universitit,
Munich. [250]

424  Detalil of the south wall of oecus 22 of the Casa del Cryptoportico,
Pompeii (1.6.2-4). Photograph: Deutsches Archiologisches
Institut, Rom (D-DAI-Rom W1479; photograph by
Warscher). [251]

4.25  Fragment of stuccoed rib and cornice from oecus 22 of the Casa
del Criptoportico, Pompeii (1.6.2-4). Photograph reproduced by
kind permission of the Archiv, Institut fiir Klassische Archiologie
und Museum fiir Abgiisse Klassischer Bildwerke, Ludwig-
Maximilians-Universitdt, Munich. [252]

III.1  “Kallithea Monument’ as displayed in the Piraeus Museum, c. 330
BC. Athens, Piraeus Museum, inv. 2413-2529. Photograph by
Michael Squire. [257]

III.2  Detail showing the naiskos structure of the Kallithea Monument.
Photograph by Michael Squire. [259]

III.3  Detail showing the Amazonomachy frieze of the Kallithea
Monument. Photograph by Michael Squire. [260]

III.4  Detail showing the animal frieze of the Kallithea Monument.
Photograph by Michael Squire. [260]

III.5  Detail showing the painted frieze inside the naiskos of the
Kallithea Monument. Photograph reproduced by kind permission
of Charlotte Britton. [263]
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5.1a

5.1b

5.1c

5.2a

5.2b

5.3a

5.3b

5.4a

5.4b

5.5

5.6a
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View of the reconstructed naiskos of Dionysios of Kollytos in the
Athenian Kerameikos, c. 350-340 BC. Photograph by Michael
Squire. [266]

Late Archaic kore from the Athenian Acropolis, c. 510-500 BC.
Athens, Acropolis Museum, inv. 675. © American School of
Classical Studies at Athens. Photographer: Alison Frantz

(AT 483). [276]

Side view of the same kore (Athens, Acropolis Museum, inv. 675).
© American School of Classical Studies at Athens. Photographer:
Alison Frantz (AT 484). [277]

Rear view of the same kore (Athens, Acropolis Museum, inv. 675).
© American School of Classical Studies at Athens. Photographer:
Alison Frantz (AT 486). [277]

Early kouros from Sounion, c. 600-590 BC. Athens, National
Archaeological Museum, inv. 2720. © American School of
Classical Studies at Athens. Photographer: Alison Frantz

(AT 95). [282]

Side view of the same kouros (Athens, National Archaeological
Museum, inv. 2720). © American School of Classical Studies at
Athens. Photographer: Alison Frantz (AT 97). [283]

Funerary Kroisos kouros from Anavyssos in Attica, c. 530 BC.
Athens, National Archaeological Museum, inv. 3851. © American
School of Classical Studies at Athens. Photographer: Alison Frantz
(AT 112). [288]

Side view of the same Kroisos kouros (Athens, National
Archaeological Museum, inv. 3851). © American School of
Classical Studies at Athens. Photographer: Alison Frantz

(AT 113). [289]

Late Archaic kore from the Athenian Acropolis, c. 500 BC. Athens,
Acropolis Museum, inv. 674. © American School of Classical
Studies at Athens. Photographer: Alison Frantz (AT 493). [290]
Side view of the same kore (Athens, Acropolis Museum, inv. 674).
© American School of Classical Studies at Athens. Photographer:
Alison Frantz (AT 495). [291]

Fragment of an Attic grave stele with a diskophoros, c. 540 BC.
Athens, National Archaeological Museum, inv. 38. © American
School of Classical Studies at Athens. Photographer: Alison Frantz
(AT 231). [293]

So-called Peplos Kore from the Athenian Acropolis, c. 520 BC.
Athens, Acropolis Museum, inv. 679. © American School of
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Classical Studies at Athens. Photographer: Alison Frantz
(AT 359). [295]

5.6b  Reconstruction of the same Peplos Kore (Athens, Acropolis
Museum, inv. 679), with a partial reconstruction of the colours by
V. Brinkmann. Reproduced by kind permission of Vinzenz
Brinkmann (after Brinkmann and Scholl 2010: fig. 70).  [295]

5.7 Statue of a seated figure, c. 510 BC. Athens, National
Archaeological Museum, inv. 3711. Reproduced by kind
permission of Vinzenz Brinkmann (after Brinkmann 2003:
fig. 167.1). [296]

5.8 Detail of Acropolis Kore 675 (see Figure 5.1a), with a record of its
traces of colour paint. Photograph by Nikolaus Dietrich (after
Schrader 1939: pl. IT).  [299]

5.9 Watercolour painting of a Late Archaic kore from the Athenian
Acropolis (Athens, Acropolis Museum, inv. 682). Reproduced by
kind permission of Vinzenz Brinkmann (after Brinkmann 2003:
fig. 103.7). [300]

5.10  Hip fragment of a riding figure from the Athenian Acropolis (with
a reconstruction of the colours by V. Brinkmann), c. 520 BC.
Athens, Acropolis Museum, inv. 568. Reproduced by kind
permission of Vinzenz Brinkmann (after Brinkmann 2003:
fig. 41.4). [301]

5.11  Archaic kore from the Heraion in Samos, c. 570-560 BC. Samos,
Vathy Museum, inv. 1750. Photograph: Deutsches
Archiologisches Institut, Athen (D-DAI-ATH-1985/466;
photograph by Robin Rehm). [303]

5.12  Archaic kore from the Heraion in Samos, c. 560-550 BC. Samos,
Vathy Museum, inv. 768. Photograph: Deutsches Archéologisches
Institut, Athen (D-DAI-ATH-1970/1093; photograph by Gosta
Hellner/ Eleutherios Feiler). [306]

5.13  Base of the Antenor Kore from the Athenian Acropolis, c. 530-520
BC. Athens, Acropolis Museum, inv. 681. Reproduced by kind
permission from the Institut fiir Klassische Archiologie und
Museum fiir Abgiisse Klassischer Bildwerke, Ludwig-
Maximilians-Universitit, Munich. [310]

5.14  Fragmentary kore from Miletus, c. 575-550 BC. Berlin,
Antikensammlung, inv. 1740. © Antikensammlung SMB;
photographer Philipp Grofl. [314]

6.1 Portrait of a woman found in the temple of Venus at Cyrene.
White marble, 1.76 m. The head and neck are Parian marble; the
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body is Pentelic marble; the right forearm was separately attached.
AD 130-150. London, British Museum, inv. 1861,1127.19.

© Trustees of the British Museum. [319]

Plan of Cyrene. The arrow at bottom centre points to the temple
of Venus, just south of one of the city’s theatres and the
Gymnasium-Caesareum. The Agora lies one block north and
four blocks west. Photograph after Luni 2014: 202, fig. 5.

[323]

Portrait of a man (made to be set into a separately carved torso),
find spot unknown. Pentelic marble; first century BC. Rome,
Museo Nazionale Romano (Palazzo Massimo alle Terme), inv.
126368. © Ministero dei beni e delle attivita culturali e del
turismo - Soprintendenza Speciale per il Colosseo, il Museo
Nazionale Romano e I'’Area Archeologica di Roma. [325]

Head of the portrait statue from Cyrene (see Figure 6.1). London,
British Museum, inv. 1861,1127.19. © Trustees of the British
Museum. [327]

Profile view of the head of the portrait statue from Cyrene (see
Figure 6.1). London, British Museum, inv. 1861,1127.19.

© Trustees of the British Museum. [328]

Portrait statue from the south gate of the lower Agora in Ephesus,
probably depicting Antia Julia Polla, sister of the consul C. Antius
Aulus Julius Quadratus. White marble, 1.76 m. Vienna,
Kunsthistorisches Museum (Ephesos Museum), inv. I831.

© KHM-Museumsverband. [332]

Plan of the lower city centre at Ephesus. At the upper left, an
avenue leads eastwards from the harbour to the Tetragonos Agora
(61). At the lower right, the street called the Embolos descends
from the State Agora to the Library of Celsus (55) and the south
gate of the Tetragonos Agora (56). The portrait statue illustrated in
Figure 6.6 was found here, at the agora’s southern gate. Photograph
after Scherrer 2000: 129 (reproduced by kind permission). [340]
Detail view of the portrait statue illustrated in Figure 6.6 (Vienna,
Kunsthistorisches Museum (Ephesos Museum), inv. I831).

© KHM-Museumsverband. [341]

Interior courtyard of the Palazzo Mattei di Giove in Rome,
seventeenth century. Photograph by Verity Platt. [355]
Cross-section and plan of the Tomb of the Octavii, early third
century AD. Via Triumphalis, Rome. Photograph by Verity Platt
(after a drawing by G. Bendinelli). [357]
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7.3 Exterior elevation of the Tomb of the Nasonii, Via Flaminia,
Rome, second half of the second century AD. Engraving by Pietro
Santi Bartoli, printed in Le pitture antiche del sepolcro de’ Nasonii
nella via Flaminia disegnate ed intagliate da Pietro Santi Bartoli,
descritte da Gio. Pietro Bellori, Rome, 1680. Photograph by Verity
Platt. [359]

7.4 Reconstruction of the tomb decoration in the Tomb of the Nasonii
in Rome. Photograph by Verity Platt (after a drawing by B.
Andreae). [362]

7.5 Marble strigillated sarcophagus with Hercules and Cerberus
emerging from central doorway, AD c. 180. Rome, Musei
Capitolini, inv. 1394. Photograph: Deutsches Archdologisches
Institut, Rom (DAI Inst. Neg. 32.522).  [364]

7.6 Marble Seasons sarcophagus, AD c. 240. Marble. Rome, Musei
Capitolini, inv. 1185. Photograph: Deutsches Archéologisches
Institut, Rom (DAI Inst. Neg. 73.261).  [368]

7.7a  Marble Protesilaus and Laodamia sarcophagus, AD c. 170. Frontal
relief: death of Protesilaus, reunion with Laodamia, Laodamia’s
grief, Protesilaus’ return to Hades. Vatican City, Musei Vaticani,
inv. 2465. Photograph: Deutsches Archdologisches Institut, Rom
(DAI Inst. Neg. 5473). [372]

7.7b  Left side of the same Protesilaus and Laodamia sarcophagus:
Protesilaus bids farewell to Laodamia before leaving for Troy.
Vatican City, Musei Vaticani, inv. 2465. Photograph: Deutsches
Archidologisches Institut, Rom (DAI Inst. Neg. 72.617).  [373]

7.7c  Right side of the same Protesilaus and Laodamia sarcophagus: the
punishments of Sisyphus, Ixion and Tantalus in Hades. Vatican
City, Musei Vaticani, inv. 2465. Photograph: Deutsches
Archidologisches Institut, Rom (DAI Inst. Neg. 72.616). [373]

7.8 Velletri marble sarcophagus, AD c. 150-170. Marble. Velletri,
Museo Civico Archeologico ‘Oreste Nardini. Photograph:
Deutsches Archdologisches Institut, Rom (DAI Inst. Neg.

59.53). [374]

7.9 Portrait sarcophagus of a couple in dextrarum iunctio, AD c. 240.
Munich, Glyptothek, inv. 533. Photograph by Ja$ Elsner. [376]

7.10  Seasons sarcophagus with couple framed by zodiac tondo,

AD c. 330. Washington DC, Dumbarton Oaks Museum,
inv. 36.65. © Dumbarton Oaks, Byzantine Collection,
Washington DC. [377]
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Votive relief depicting a theoxenia scene in honour of the ‘Great
Gods,, from Larissa, Thessaly. Second century BC. Paris,

Musée du Louvre, inv. Ma 746. © Musée du Louvre/Art Resource,
New York. [385]

Reconstruction of Phidias’ chryselephantine statue of Zeus at
Olympia, c. 435 BC. Photograph provided by Michael Squire
(after Spivey and Squire 2004: 83, fig. 126; drawing by Sian
Francis). [393]

Carnelian ringstone (20 mm x 16 mm) of the Imperial period.
Paris, Bibliothéque Nationale (Cabinet des Médailles), inv. 1421a.
© Bibliothéque Nationale de France. [398]

Attic black-figure amphora attributed to Group E, c. 560-540 BC.
New Haven, Yale University Art Gallery, inv. 1983.22. © Yale
University Art Gallery (Leonard C. Hanna, Jr Fund, Class of
1913).  [402]

Marble relief of the Mother from the Athenian Agora, Late
Classical period. Height 52.1 cm, width 29.8 cm, depth 17.1 cm.
Athens, National Archaeological Museum, inv. 3539. Photograph:
Deutsches Archiologisches Institut, Athen (D-DAI-ATH-Athen
Varia 48). [409]

Pentelic marble statuette of the Mother from the Athenian Agora,
fourth century BC. Height 18.5 cm, width 12.5 cm, depth 4.5-7
cm. Athens, Agora Museum, inv. S 925. © American School of
Classical Studies at Athens: Agora Excavations. [415]

Pentelic marble relief of the Mother from the Athenian Agora,
Late Classical period. Height 31 cm, width 23 cm, depth 10.5 cm.
Athens, Agora Museum, inv. § 922. © American School of
Classical Studies at Athens: Agora Excavations. [418]

Marble relief of the Mother from the western slope of the
Acropolis, end of the fourth century BC, marble. Height 45 cm,
width 26 cm. Athens, National Archaeological Museum, inv. 3538.
Photograph: Deutsches Archdologisches Institut, Athen
(D-DAI-ATH-Athen Varia 142). [420]

Marble relief of the Mother from the Piraeus, fourth century BC.
Height 46 cm, width 30 cm. Athens, National Archaeological
Museum, inv. 1554. © Hellenic Ministry of Culture and
Sports/Archaeological Receipts Fund (Athens, National
Archaeological Museum; photographer N.

Konstantinopoulos). [422]
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9.1 The position of the Attalid dedication of the ‘little barbarian’
group on the Athenian Acropolis. Reproduced by kind permission
of Andrew Stewart and Erin Babnik (after A. Stewart 2004:
fig. 228). [426]

9.2 Reconstruction of the pedestals carrying the Attalid dedication of
the ‘little barbarian’ group on the Athenian Acropolis in situ.
Reproduced by kind permission of Manolis Korres (after A.
Stewart 2004: fig. 218).  [439]

9.3 Reconstructed view of the Attalid dedication of the ‘little
barbarian’ group on the Athenian Acropolis - looking south
across the east end of the Parthenon. Reproduced by kind
permission of Andrew Stewart and Erin Babnik (after A. Stewart
2004: fig. 227).  [440]

9.4 Reconstruction of the west facade of the Parthenon. Photograph:
Skulpturhalle Basel (photographed by D. Widmer). [441]

9.5 Reconstruction of the east facade of the Parthenon. Photograph:
Skulpturhalle Basel (photographed by D. Widmer). [442]

9.6 ‘Dying Gaul’ in Naples. Naples, Museo Archeologico Nazionale,
inv. 6015. Photograph by Luciano Pedicini. [444]

9.7 Naples Dead Persian. Naples, Museo Archeologico Nazionale, inv.
6014. Photograph by Luciano Pedicini. [446]
9.8 Venice Dead Gaul. Venice, Museo Archeologico Nazionale, inv.

56. Photograph provided by kind permission of the Ministero dei
beni e delle attivita culturali e del turismo. [447]

10.1  Lapith women grasping a cult image on the marble Bassae frieze
(slab 524): from the interior of the cella of the temple of Apollo
Epikourios in Bassae, c. 400 BC. London, British Museum, inv.
1815,1020.10. Photograph by Ja$ Elsner.  [459]

10.2  Archaistic palladium held by a hyper-naturalistic hand
(the figure is here restored with the head of Odysseus): from the
cave complex at Sperlonga, probably first century BC or first
century AD. Sperlonga, Museo Archeologico. Photograph:
Deutsches Archiologisches Institut, Rom (Neg. 65.104;
photograph by Felbermeyer). [460]

10.3a  Fragment of an Apulian krater, attributed to the Painter of the
Birth of Dionysus, with the Delphic tripod and the temple of
Apollo in which the statue is standing. Amsterdam,

Allard Pierson Museum, inv. 259. Photograph provided
by kind permission of the Allard Pierson Museum,
Amsterdam. [464]
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10.7b
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10.8b

10.9a

10.9b

10.10
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Fragment of the same pot, showing the scene further to the right,
with the Archaic-style statue of Apollo in his temple and the
naturalistically depicted god playing the lyre. Photograph
provided by kind permission of the Allard Pierson Museum,
Amsterdam. [464]

Fragment of the same pot, showing Dionysus (labelled) with a
Maenad who plays a tambourine. Photograph provided by kind
permission of the Allard Pierson Museum, Amsterdam. [465]
Fragment of the same pot, with a satyr apparently pouring a
libation to Dionysus from a kantharos. Photograph

provided by kind permission of the Allard Pierson Museum,
Amsterdam. [465]

Painted wooden statue of Notre Dame de Romigier, perhaps
twelfth century AD, from the church of Notre-Dame-de-
Romigier in Manosque (France). Photograph by Jas

Elsner. [473]

The same statue illustrated in in its cult context within the church
of Notre-Dame-de-Romigier, Manosque. Photograph by Jas
Elsner. [474]

Ex votos and images framing the same statue (to the left and just
outside the shrine) within the church of Notre-Dame-de-
Romigier in Manosque. Photograph by Ja$ Elsner. [475]
Landscape panel to the north of the chapel in the Manosque
church of Notre-Dame-de-Romigier, with images of the Virgin
from Roman Catacombs. Photograph by Jas Elsner. [477]
Landscape panel to the south of the same chapel in the Manosque
church of Notre-Dame-de-Romigier, with the amphitheatre of
Carthage; an inscription refers to the martyrdom of Saint Perpetua
and the ex voto stelae relate Africa to the Romigier cult.
Photograph by Jas Elsner. [477]

Miraculous icon of the Consolata, in its cult context within the
Turin basilica of the Consolata. Photograph by Jas Elsner.  [480]
Detail of the same Consolata icon. Photograph by Ja$

Elsner. [481]

Wall of painted votives in the basilica of the Consolata in Turin.
Photograph by Ja$ Elsner. [482]

Wall of painted votives in the basilica of the Consolata in Turin.
Photograph by Jas Elsner.  [483]

Early eighth-century mosaic icon of Maria Regina, from the
oratory of John VII in the old basilica of Saint Peter (brought to
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Florence in 1609 in its Baroque setting and frame). Ricci Chapel,
church of San Marco, Florence. Photograph by Jas Elsner.  [484]

10.11a Obverse of the Monza ampulla 14. Pewter, made in Palestine, sixth
century AD. © Museo e Tesoro del Duomo di Monza (photograph
by Piero Pozzi). [486]

10.11b Reverse of the same Monza ampulla 14. © Museo e Tesoro del
Duomo di Monza (photograph by Piero Pozzi). [486]

10.12 Reliquary of Saint Demetrius from Halberstadt: front cover with
enamel image of Demetrius on a gold ground. Halberstadt,
Cathedral Treasury at Halberstadst, inv. 16a. © Landesamt fiir
Denkmalpflege und Archiologie Sachsen-Anhalt (photograph by
Juraj Liptak). [489]

10.13  Back of the same Halberstadt reliquary with silver repoussé image
of Saint Nestorius. Halberstadt, Cathedral Treasury at Halberstadlt,
inv. 16a. © Landesamt fiir Denkmalpflege und Archéologie
Sachsen-Anbhalt (photograph by Reinhard Ulbrich). [490]

10.14 Interior of the same Halberstadt reliquary with the front cover
raised and the ‘doors’ over the cavities closed. Halberstadt,
Cathedral Treasury at Halberstadst, inv. 16a. © Landesamt fiir
Denkmalpflege und Archiologie Sachsen-Anhalt (photograph by
Reinhard Ulbrich). [491]

10.15 Interior of the same Halberstadt reliquary with the cover raised:
the ‘doors’ over the inner cavities open to reveal a bust of
Demetrius in high relief at the top and the relics of cloth dipped in
the holy oil scented with myrrh that was exuded by his tomb.
Halberstadt, Cathedral Treasury at Halberstadt, inv. 16a. ©
Landesamt fiir Denkmalpflege und Archéologie Sachsen-Anhalt
(photograph by Reinhard Ulbrich). [492]

10.16 Becket reliquary chasse in the form of a house with a gabled roof
and cresting along the ridge with keyhole perforations (gilded
copper alloy — enamelled, engraved and with repoussé decoration).
The front shows the murder of Thomas Becket by two knights
while the lid shows Becket’s soul in a mandorla flanked by angels.
Made in Limoges, c. 1210. London, British Museum, inv.
1878,1101.3 (AN917053). © Trustees of the British
Museum. [494]

10.17 The back of the same Becket reliquary chasse with engraved
crosses on an enamelled background and the keyhole for opening
the casket. On the sides stand saints holding scrolls. © Trustees of
the British Museum. [495]
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Optatian poem 22 (Polara). Typesetting reproduced by kind
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Bibliotheque Nationale de France, Parisinus suppl. gr. 59, fol. 169v
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Paris, Bibliotheque Nationale de France, Parisinus gr. 2389, fol.
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Apse mosaic with Christ, angels, Saint Vitalis and Bishop Ecclesius
from the basilica of San Vitale, Ravenna; AD c. 547. Photograph
by Sean Leatherbury. [549]
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Preface

Now that you have crossed the threshold of this volume, we invite you to
join us in its endless hall of mirrors. You have entered our frame - a field
that has enwrapped and enraptured us in equal measure for the best part
of a decade. If at times we have plunged into an infinite mise en abyme of
frames, it is in part because of the captivating (even ensnaring) nature of our
topic: there is something about the concept and process of framing’ which,
despite our best efforts, has refused to let its editors go (cf. Figure 1.28) ...

The origins of this book lie in the quadrangles of Corpus Christi College,
Oxford, where we organised a preliminary workshop in June 2005 under
the auspices of the Centre for the Study of Greek and Roman Antiquity
(‘Reframing the frame: Articulating visual boundaries in Greece, Rome and
beyond’). Although the present volume bears little resemblance to that orig-
inal assemblage of papers, it was the ensuing discussion that circumscribed
everything that follows. Over the last ten years, our research has likewise
come to include numerous others who were not, in the end, able to con-
tribute to the final volume: we mention in particular Bettina Bergmann,
Laura Jansen, Katharina Lorenz, Robert Maniura and Edmund Thomas,
whose work on related topics (framing the Roman garden, Vitruvian ‘para-
texts, Pompeian wall-painting, late-antique ritual and Graeco-Roman archi-
tecture) we look forward to reading elsewhere.

How did we become so bound up with framing in the first place? We
save a discussion of why frames prove such a compelling topic for the intro-
ductory first section of the book (pp. 3-99). Still, it is worth highlighting
one objective from the outset. As Junior Research Fellows at Oxford (Ver-
ity Platt) and Cambridge (Michael Squire), we found that frames offered a
welcome means of tackling a broader problem within classical art history:
above all, the dispiriting lack of engagement between specialists of Greek
and Roman visual culture on the one hand, and scholars within the wider
field of art history on the other. The cultural history of framing promised
a way of bridging that gap: if frames can showcase just how much classical
materials can enrich art-historical discussions of other periods and places,
they can also show how theoretical art-historical concerns illuminate the
specific workings of Greek and Roman visual culture. The resulting themes

Xxxiii
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XXXiv Preface

have had us grappling with a much older synthesis between ancient materi-
als and art history - not least an Enlightenment marriage between ancient
exempla, the birth of aesthetics and the disciplinary origins of art history.

Over the years, the concerns structuring this book have led us to sev-
eral other projects (e.g. Platt and Squire 2010). As we explain in our intro-
duction, however, one specific aim has been to experiment with what we
label ‘neoformalist’ methodologies (pp. 5-6) — an attempt to combine some
of the long-standing classificatory strengths of classical archaeology on the
one hand with some of the more theoretical questions of contemporary art
history on the other. This explains why our book is not organised according
to ‘ancient’ chronologies, or indeed structured around specific Greek and
Roman media. In forging a broader ‘cultural history’ our hope is that this
book will stimulate a wide set of scholarly responses, especially across the
divide between ‘ancient’ and ‘modern’

Edited volumes always demand a great deal of energy, endurance and
humour. But this one seems to have demanded more than most. With the
prospect of escaping the frame finally in sight, it is a pleasure to thank those
who have supported the project in various ways. First and foremost, we are
grateful to the volume’s contributors — for working so closely with us, as
well as with one another; some authors have waited a long time to see their
chapters in print, and we thank all of them for their patience and commit-
ment throughout. In terms of both practical and intellectual support, the
sheer number of people who have helped us means that we cannot list every-
one here, but Richard Neer and Robin Osborne deserve particular mention,
always asking pertinent questions and steering our attempted answers. We
also extend heartfelt thanks to Ja$ Elsner: while Ja$ first encouraged us to
pursue the topic (lining up the preliminary venue at Corpus Christi Col-
lege), he has also carried us through various highs and lows, both academic
and personal, for longer than we care to remember.

We highlight just three other debts. First, to Michael Sharp and his team at
Cambridge University Press (not least Hilary Hammond, our sharp-sighted
copy-editor), who have been patiently supportive of the volume and who
helped to frame its challenging format. Second, we are grateful to the two
anonymous readers who, in their collective and individual responses, struck
an exemplary balance between encouragement and critique. Third, we
thank two friends who helped with the final preparation of the manuscript:
Alexandra Stagliano and Georg Gerleigner. Georg deserves special men-
tion for aiding with picture permissions, and ensuring copy-editorial con-
sistency — always with his characteristic care, attention and generosity.
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Preface XXXV

Our long-term captivation with framing means that this book is pub-
lished somewhat later than originally envisaged. That it has been published
at all, however, is due to the institutional support we have received at Cor-
nell University and King’s College London (and truth be told, much earlier
too — during our time at University College in Oxford and the University
of Chicago in Verity Platt’s case, and at Christ’s College in Cambridge and
the Humboldt-Universitdt zu Berlin in Michael Squire’s). In addition to col-
leagues and friends in our respective departments, we thank the Institute of
Advanced Study in Princeton and the Society for the Humanities at Cornell
(both of which supported Verity Platt’s work through generous fellowships)
and the Wissenschaftskolleg zu Berlin and Leverhulme Trust (for enabling
Michael Squire to dedicate so much time to the project, especially in latter
years).

Finally, we dedicate this book to the various families of its contributors.
In our own case, we think of our parents and especially Roger Moseley and
Christopher Whitton. If at times our loved ones might have felt parergonal
to the demands of academic life, we assure them that they are the armature
that makes life possible — and the gleam that makes it beautiful.

Verity Platt and Michael Squire
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Most abbreviations of ancient authors and texts follow those in the fourth edition
of The Oxford Classical Dictionary (OCD). The periodicals most familiar among
classicists have been abbreviated as they are in Lannée philologique — otherwise, full
journal titles have been supplied in the bibliography. The titles and room numbers
of Pompeian houses are consistent, wherever possible, with those in Pompei: pitture
e mosaici (PPM).
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