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The Frame in Classical Art

The frames of classical art are often seen as marginal to the images

that they surround. Traditional art history has tended to view framing

devices as supplementary ‘ornaments’. Likewise, classical archaeolo-

gists have often treated themas tools for taxonomic analysis. This book

not only argues for the integral role of framing within Graeco-Roman

art, but also explores the relationship between the frames of classi-

cal antiquity and those of more modern art and aesthetics. Contribu-

tors combine close formal analysis with more theoretical approaches:

chapters examine framing devices across multiple media (including

vase- and fresco-painting, relief and free-standing sculpture, mosaics,

manuscripts and inscriptions), structuring analysis around the themes

of ‘framing pictorial space’, ‘framing bodies’, ‘framing the sacred’ and

‘framing texts’. The result is a new cultural history of framing – one that

probes the sophisticated and playful ways in which frames could sup-

port, delimit, shape and even interrogate the images contained within.
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und Museum für Abgüsse Klassischer Bildwerke, Ludwig-

Maximilians-Universität, Munich. [252]

III.1 ‘Kallithea Monument’ as displayed in the Piraeus Museum, c. 330

BC. Athens, Piraeus Museum, inv. 2413–2529. Photograph by

Michael Squire. [257]

III.2 Detail showing the naiskos structure of the Kallithea Monument.

Photograph by Michael Squire. [259]

III.3 Detail showing the Amazonomachy frieze of the Kallithea

Monument. Photograph by Michael Squire. [260]

III.4 Detail showing the animal frieze of the Kallithea Monument.

Photograph by Michael Squire. [260]

III.5 Detail showing the painted frieze inside the naiskos of the

Kallithea Monument. Photograph reproduced by kind permission

of Charlotte Britton. [263]

www.cambridge.org/9781107162365
www.cambridge.org


Cambridge University Press
978-1-107-16236-5 — The Frame in Classical Art
Edited by Verity Platt , Michael Squire 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

List of Figures xix

III.6 View of the reconstructed naiskos of Dionysios of Kollytos in the

Athenian Kerameikos, c. 350–340 BC. Photograph by Michael

Squire. [266]

5.1a Late Archaic kore from the Athenian Acropolis, c. 510–500 BC.

Athens, Acropolis Museum, inv. 675. © American School of

Classical Studies at Athens. Photographer: Alison Frantz

(AT 483). [276]

5.1b Side view of the same kore (Athens, Acropolis Museum, inv. 675).

© American School of Classical Studies at Athens. Photographer:

Alison Frantz (AT 484). [277]

5.1c Rear view of the same kore (Athens, Acropolis Museum, inv. 675).

© American School of Classical Studies at Athens. Photographer:

Alison Frantz (AT 486). [277]

5.2a Early kouros from Sounion, c. 600–590 BC. Athens, National

Archaeological Museum, inv. 2720. © American School of

Classical Studies at Athens. Photographer: Alison Frantz

(AT 95). [282]

5.2b Side view of the same kouros (Athens, National Archaeological

Museum, inv. 2720). © American School of Classical Studies at

Athens. Photographer: Alison Frantz (AT 97). [283]

5.3a Funerary Kroisos kouros from Anavyssos in Attica, c. 530 BC.

Athens, National Archaeological Museum, inv. 3851. © American

School of Classical Studies at Athens. Photographer: Alison Frantz

(AT 112). [288]

5.3b Side view of the same Kroisos kouros (Athens, National

Archaeological Museum, inv. 3851). © American School of

Classical Studies at Athens. Photographer: Alison Frantz

(AT 113). [289]

5.4a Late Archaic kore from the Athenian Acropolis, c. 500 BC. Athens,

Acropolis Museum, inv. 674. © American School of Classical

Studies at Athens. Photographer: Alison Frantz (AT 493). [290]

5.4b Side view of the same kore (Athens, Acropolis Museum, inv. 674).

© American School of Classical Studies at Athens. Photographer:

Alison Frantz (AT 495). [291]

5.5 Fragment of an Attic grave stele with a diskophoros, c. 540 BC.

Athens, National Archaeological Museum, inv. 38. © American

School of Classical Studies at Athens. Photographer: Alison Frantz

(AT 231). [293]

5.6a So-called Peplos Kore from the Athenian Acropolis, c. 520 BC.

Athens, Acropolis Museum, inv. 679. © American School of

www.cambridge.org/9781107162365
www.cambridge.org


Cambridge University Press
978-1-107-16236-5 — The Frame in Classical Art
Edited by Verity Platt , Michael Squire 
Frontmatter
More Information

www.cambridge.org© in this web service Cambridge University Press

xx List of Figures

Classical Studies at Athens. Photographer: Alison Frantz

(AT 359). [295]

5.6b Reconstruction of the same Peplos Kore (Athens, Acropolis

Museum, inv. 679), with a partial reconstruction of the colours by

V. Brinkmann. Reproduced by kind permission of Vinzenz

Brinkmann (after Brinkmann and Scholl 2010: fig. 70). [295]

5.7 Statue of a seated figure, c. 510 BC. Athens, National

Archaeological Museum, inv. 3711. Reproduced by kind

permission of Vinzenz Brinkmann (after Brinkmann 2003:

fig. 167.1). [296]

5.8 Detail of Acropolis Kore 675 (see Figure 5.1a), with a record of its

traces of colour paint. Photograph by Nikolaus Dietrich (after

Schrader 1939: pl. II). [299]

5.9 Watercolour painting of a Late Archaic kore from the Athenian

Acropolis (Athens, Acropolis Museum, inv. 682). Reproduced by

kind permission of Vinzenz Brinkmann (after Brinkmann 2003:

fig. 103.7). [300]

5.10 Hip fragment of a riding figure from the Athenian Acropolis (with

a reconstruction of the colours by V. Brinkmann), c. 520 BC.

Athens, Acropolis Museum, inv. 568. Reproduced by kind

permission of Vinzenz Brinkmann (after Brinkmann 2003:

fig. 41.4). [301]

5.11 Archaic kore from the Heraion in Samos, c. 570–560 BC. Samos,

Vathy Museum, inv. 1750. Photograph: Deutsches
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Denkmalpflege und Archäologie Sachsen-Anhalt (photograph by

Juraj Lipták). [489]

10.13 Back of the same Halberstadt reliquary with silver repoussé image
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© Bibliothèque Nationale de France. [524]

11.4 Ptolemy’s diagram of the single-stringed kanôn. After Paris,
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ohne Raum? Bäume und Felsen in der attischen Vasenmalerei des 6. und 5.

Jahrhunderts v. Chr. (2010) and co-editor (with Michael Squire) of a forth-

coming book on Ornament and Figure in Graeco-Roman Art: Rethinking

Visual Ontologies in Classical Antiquity.
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Preface

Now that you have crossed the threshold of this volume, we invite you to

join us in its endless hall of mirrors. You have entered our frame – a field

that has enwrapped and enraptured us in equal measure for the best part

of a decade. If at times we have plunged into an infinite mise en abyme of

frames, it is in part because of the captivating (even ensnaring) nature of our

topic: there is something about the concept and process of ‘framing’ which,

despite our best efforts, has refused to let its editors go (cf. Figure 1.28) . . .

The origins of this book lie in the quadrangles of Corpus Christi College,

Oxford, where we organised a preliminary workshop in June 2005 under

the auspices of the Centre for the Study of Greek and Roman Antiquity

(‘Reframing the frame: Articulating visual boundaries in Greece, Rome and

beyond’). Although the present volume bears little resemblance to that orig-

inal assemblage of papers, it was the ensuing discussion that circumscribed

everything that follows. Over the last ten years, our research has likewise

come to include numerous others who were not, in the end, able to con-

tribute to the final volume: we mention in particular Bettina Bergmann,

Laura Jansen, Katharina Lorenz, Robert Maniura and Edmund Thomas,

whose work on related topics (framing the Roman garden, Vitruvian ‘para-

texts’, Pompeianwall-painting, late-antique ritual andGraeco-Roman archi-

tecture) we look forward to reading elsewhere.

How did we become so bound up with framing in the first place? We

save a discussion of why frames prove such a compelling topic for the intro-

ductory first section of the book (pp. 3–99). Still, it is worth highlighting

one objective from the outset. As Junior Research Fellows at Oxford (Ver-

ity Platt) and Cambridge (Michael Squire), we found that frames offered a

welcome means of tackling a broader problem within classical art history:

above all, the dispiriting lack of engagement between specialists of Greek

and Roman visual culture on the one hand, and scholars within the wider

field of art history on the other. The cultural history of framing promised

a way of bridging that gap: if frames can showcase just how much classical

materials can enrich art-historical discussions of other periods and places,

they can also show how theoretical art-historical concerns illuminate the

specific workings of Greek and Roman visual culture. The resulting themes xxxiii
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xxxiv Preface

have had us grappling with a much older synthesis between ancient materi-

als and art history – not least an Enlightenment marriage between ancient

exempla, the birth of aesthetics and the disciplinary origins of art history.

Over the years, the concerns structuring this book have led us to sev-

eral other projects (e.g. Platt and Squire 2010). As we explain in our intro-

duction, however, one specific aim has been to experiment with what we

label ‘neoformalist’ methodologies (pp. 5–6) – an attempt to combine some

of the long-standing classificatory strengths of classical archaeology on the

one hand with some of the more theoretical questions of contemporary art

history on the other. This explains why our book is not organised according

to ‘ancient’ chronologies, or indeed structured around specific Greek and

Roman media. In forging a broader ‘cultural history’ our hope is that this

book will stimulate a wide set of scholarly responses, especially across the

divide between ‘ancient’ and ‘modern’.

Edited volumes always demand a great deal of energy, endurance and

humour. But this one seems to have demanded more than most. With the

prospect of escaping the frame finally in sight, it is a pleasure to thank those

who have supported the project in various ways. First and foremost, we are

grateful to the volume’s contributors – for working so closely with us, as

well as with one another; some authors have waited a long time to see their

chapters in print, and we thank all of them for their patience and commit-

ment throughout. In terms of both practical and intellectual support, the

sheer number of peoplewho have helped usmeans that we cannot list every-

one here, but Richard Neer and Robin Osborne deserve particular mention,

always asking pertinent questions and steering our attempted answers. We

also extend heartfelt thanks to Jaś Elsner: while Jaś first encouraged us to

pursue the topic (lining up the preliminary venue at Corpus Christi Col-

lege), he has also carried us through various highs and lows, both academic

and personal, for longer than we care to remember.

Wehighlight just three other debts. First, toMichael Sharp andhis teamat

Cambridge University Press (not least Hilary Hammond, our sharp-sighted

copy-editor), who have been patiently supportive of the volume and who

helped to frame its challenging format. Second, we are grateful to the two

anonymous readers who, in their collective and individual responses, struck

an exemplary balance between encouragement and critique. Third, we

thank two friends who helped with the final preparation of the manuscript:

Alexandra Stagliano and Georg Gerleigner. Georg deserves special men-

tion for aiding with picture permissions, and ensuring copy-editorial con-

sistency – always with his characteristic care, attention and generosity.
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Preface xxxv

Our long-term captivation with framing means that this book is pub-

lished somewhat later than originally envisaged. That it has been published

at all, however, is due to the institutional support we have received at Cor-

nell University and King’s College London (and truth be told, much earlier

too – during our time at University College in Oxford and the University

of Chicago in Verity Platt’s case, and at Christ’s College in Cambridge and

the Humboldt-Universität zu Berlin inMichael Squire’s). In addition to col-

leagues and friends in our respective departments, we thank the Institute of

Advanced Study in Princeton and the Society for the Humanities at Cornell

(both of which supported Verity Platt’s work through generous fellowships)

and the Wissenschaftskolleg zu Berlin and Leverhulme Trust (for enabling

Michael Squire to dedicate so much time to the project, especially in latter

years).

Finally, we dedicate this book to the various families of its contributors.

In our own case, we think of our parents and especially Roger Moseley and

Christopher Whitton. If at times our loved ones might have felt parergonal

to the demands of academic life, we assure them that they are the armature

that makes life possible – and the gleam that makes it beautiful.

Verity Platt and Michael Squire
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