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intracompositional, 13, 70, 112, 124,

587

of Mediaeval art, 7, 8n16, 59, 95–96,

471–99, 544–5, 594

of modern art, 3n1, 8n16, 42–4, 58, 271 see

also art; aesthetics; galleries/museums

(modern)

puncturing of, 20, 60–1, 73–4, 97–9,

125–50, 154–5, 391–6, 401–8 see also

boundaries; frontality

reframing, 32, 83–6, 118–23, 188–96,

201–7, 238–40, 354–6, 587

of Renaissance art, 7–8, 23n44, 52, 59, 99,

583–603

and scale, 16, 28, 33, 126–7, 221, 262–5,

392–401, 435, 438–44, 529, 580, 586,

588

scholarly approaches towards, 4–5, 9–12

and style, 457, 461–3, 478–9, 482–4

typology of, 9–12

frames, and aesthetics

Derrida on, 47–59 see also Derrida, Jacques

ideologies of signification, 38–47, 189–95,

238–40, 272–3

Kant on, 39–52 see also Kant, Immanuel:

Critique of Judgment

as ‘ornamental’, 7, 9–10, 12, 16–17, 39–41,

45–7, 52, 271–4, 316–18, 354–6, 380–1,

507–9, 586, 589, 594–6 see also

ornament

as parerga see parergon/parerga

Simmel on, 42, 192n11, 256–8, 265–6, 586

frames, conceptual

‘cognitive frames’, 5n7, 77n152, 148–9, 453

linguistic, 5, 77–8, 80–4, 96–7, 367

literary, 5n8, 46–7 see also paratexts

as metaphor (‘frameworks’), 5, 141, 144,

229, 360–1, 375, 509–10, 527, 601

ritual, 55–6, 78–81, 83–4, 109, 318, 360–3,

369, 381, 384–91

sociological, 74–84

theological, 26–7, 54–6, 78–84, 91–4, 96–7,

139, 200, 384–91, 394–424, 427–8,

434–8, 449–55, 457–99, 544–7, 561–2,

569–81, 592–3

vs. context, 5–6, 74–84, 347–9, 601

frames, functions of

as bases, 25–7 see also bases/podia
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as (porous) boundary, 47, 54 see also

boundaries

categorising space, 32–8 see also pictorial

space

as containers, 7, 16–21, 25–34, 75–6, 80, 86,

90–1, 129, 194, 218, 231–3, 262, 271–2,

353–6, 379–80, 384, 386–7, 390, 394,

405, 466–7, 472, 488–92, 503, 522–3,

545–7, 572–3 see also cups/kylikes;

reliquaries; sarcophagi; vesselsframes

delineating a visual field (‘zoning’), 12–32

framing the figural, 6, 8, 13–21, 23, 28,

32–3, 74, 86, 126–7, 136–7, 144, 151–4,

387–8, 550–2 see also figuration

as ‘ill-detachable detachments’, 47–74

as mediators, 5, 27, 34, 48–9, 57–8, 74,

107–8, 126–7, 366, 421

as ‘ontological cut’, 69–74, 107–9, 378, 461

practical functions, 7–8, 20–1, 123

as self-aware, 59–74

as ‘supplements’ see parergon/parerga

as ‘windows’, 23n44, 38, 59, 66, 69–70, 73–4,

77, 99, 111–13, 129, 146, 218–19,

222–4, 249, 272, 516, 534, 544–5, 594,

600 see also Alberti, Leon Battista

zoning functions, 12–25, 32–3, 71, 85–8, 91,

106–8, 124–5, 273–4, 281, 305, 462–3,

497, 588–90, 594, 601

frames, and media

architectural see architectural frames

coins, 6, 20–21

funerary art, 16, 33–4, 71, 75–8, 257–69,

333–4, 353–81, 411, 558 see also

funerary art/architecture

gems, 6, 20–1, 394–5, 397

mosaics, 6, 11, 21, 33, 56–8, 61–6, 113n1,

191, 233–8, 479–82, 503, 544–81 see

also mosaics

prints, 51–2, 59, 118–19, 583–603

relief sculpture, 21, 28–34, 71, 78–81,

89–91, 261–3, 354–6, 363–81 see also

reliefs

statues, 12, 21, 25–7, 40–1, 270–316,

317–352 see also sculpture,

free-standing; statues

vase-painting, 11, 13–20, 32–34, 60–2,

85–6, 117–53, 154–87, 189, 286,

292n41, 309–10, 312–13, 395–6, 401–8,

463–7 see also vase-painting

verbal/visual frames, 12, 27, 34–8, 50–2,

80–1, 88, 94–7, 99, 275, 302–15,

338–47, 385–8, 502–81 see also carmina

cancellata; illustrations; inscriptions;

labels; manuscripts; tabulae ansatae;

technopaignia; text-image boundaries;

verbal–visual relations

wall-painting, 10–11, 21–5, 23, 65–74, 99,

102–16, 184–7, 188–253, 359–65, 371,

544–5 see also wall-painting, Roman

François Vase, 87, 129–32, 154–9, 161, 163–5,

176–8, 183

frescoes see wall-painting, Roman

Fried, Michael, 108, 175–6, 183

friezes, 35–6, 375, 417

in architectural sculpture, 29, 55, 65n128,

81–2, 92–3, 126, 258–65, 400n29,

416n91, 428n8, 431–3, 436–8, 445, 449,

453–5, 458–9, 461–3

in mosaics, 236–8

in vase-painting, 13–16, 33, 60–1, 87, 130,

135–6

in wall-painting, 87, 155, 184–7, 204–5

frontality, 28–9, 33, 38, 71, 80–1, 86–7, 108,

142–4, 149, 154–87, 194n14, 286,

387–9, 410, 419, 434n39, 448, 459–63,

493, 497–8

Frontisi-Ducroux, Françoise, 158–9, 170–1,

174–5, 180

funerary art/architecture

altars, 37–8

grave stelai, 11, 71–2, 90, 119, 261–2, 265,

292–3, 384–5, 411, 476, 556

inscriptions, 33–4, 37–8, 76–8, 258, 261,

353, 365, 476, 556–9, 575

monuments, 257–69, 431–3, 448

mummies, 75–8

sarcophagi, 89–91, 353–81, 558–9

statues, 89–90, 284n24, 287–9, 334, 431

tombs, 54n111, 90, 148, 354–68, 375,

379–81, 487, 492–3, 579, 590

vases, 14–20, 33, 133, 137, 141, 375n58

galleries/museums (modern), 8, 26–7, 42–3,

77, 87, 122, 175, 188–95, 202–6, 238–9,

249, 271–4, 279, 302, 308–10, 320, 331,

348, 355, 601–2 see also aesthetics; art;

picture-galleries (pinacothecae)

Ganymede, 17–18, 552–3

Gauls, 92–3, 425–7, 439–40, 443–56 see also

Attalid dedications

Gell, Alfred, 389–90

gems, 6, 20–1, 107, 394–5, 397, 400n29

Genette, Gérard, 5n8, 10n19, 512–13n13

geographical texts, 392–401, 521, 537–8

geometric motifs, 13, 57–8, 65, 233–5, 279,

307, 545–6, 552, 590
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Geometric vase-painting, 14–17, 154–5, 395,

601–2

geometrical texts, 515, 518–34, 542–3

Gerasa, Church of Saints Peter and Paul,

552–5, 561–3, 567

Ghirlandaio, Domenico, 592–4, 601

Giants, 92–3, 425, 427, 429–38, 442–7,

449–50, 452–5 see also Attalid

dedications

Gijsbrechts, Cornelius Norbertus, 586–7

glass, in picture-frames, 203, 241n118, 595

glassware, 111–12, 168, 196, 214–16, 229n97,

231–3, 252

gods (framing of), 26–7, 78–84, 91–4, 96–7,

139, 384–91, 394–424, 434–8, 457–99,

544–7, 561–2, 569–81, 592–3

Goffman, Erving, 77–8, 83n172, 108,

114n11

Gombrich, Ernst, 200n25, 297, 468–9

Gordon, Richard, 394

Gorgons, 18–20, 71, 135–6, 140–1, 154

gorgoneia, 155, 161, 165, 177–83, 186, 367,

597–8

Medusa, 18, 135, 160–1, 177–83, 186, 428,

433n25

Gorgon Painter, 135–6, 141

Gormley, Antony, 26–7

grave stelai, 11, 71, 261–2, 265, 292, 395, 411

see also naiskoi; stelai

Greifenhagen, Adolf, 160–1

grids, 23, 38, 312n85, 399, 519, 535, 576–7

gridded poems, 502–13 see also tables,

numerical

Grimes, Ronald, 366

Grootenboer, Hanneke, 197n20, 200

ground/ground line, 12–13, 14, 16, 20, 27, 32,

33, 49, 60, 66, 69, 88, 126, 133, 144–6,

149, 238, 262, 298–302, 304–6, 308,

311–15, 385–8, 503, 509, 571, 588, 594,

601

Group of Boston, 126–7

Hades/Pluto, 361–2, 364–7, 369–75

Hadrian, 32, 237, 552

hairstyles, sculpted, 89, 277–8, 285–6, 292–5,

320, 326, 329–35, 338, 340–1, 344, 351,

459

Halberstadt, Cathedral, 488–93, 497

Halicarnassus, Mausoleum of, 263–4, 431–3,

448

Hamilton, Sir William, 118–22, 587

Hamilton Vase, 119–22, 189

Harrison, Jane, 453

Hâs, Church of the Inscription, 574–6

Hector, 60–2, 146–8, 370–2

Hecuba, 60–2, 146–8

Hegeso, stele of, 71–2, 411n68

Heidegger, Martin, 197–200

Helios, 385–9

Hephaestus, 171, 176–7, 183, 298, 406

Heracles/Hercules, 137–8, 140–1, 143, 361,

364–6, 371, 376, 427–30, 438n41, 470,

518n18

Herculaneum, 189–91, 202, 209, 240

Casa dei Cervi, 204–6, 231–2

Herculaneum Women statues, 75, 88–9,

331–47

Herder, Johann Gottfried von, 43–4, 275

Hermes/Mercury, 145, 292, 366, 421, 428

herms, 285–6, 331n27, 454

Hero of Alexandria, 95–6, 522–34, 542–3

On automaton-making, 528–34

Belopoeica, 522n33, 524–5

Dioptra, 534n56

Pneumatica, 528

Herodes Atticus, 336

Hesiod, 297n51, 406–7

Hipparchus, 285

Hirschfeld Krater, 14–17, 602–3

historicism, 4–6, 9–12, 38, 94, 99, 458, 499 see

also anachronism

history of art, modern, 97–9, 584, 600–2 see

also aesthetics; art

Hoernes, Moritz, 158

Homer

Iliad, 34–7, 298n52, 408, 516–17

Odyssey, 89–90, 265

Homeric Hymns, 394, 406–8

Horace, Ars Poetica, 503

horses, 135, 141, 147–8, 168–9, 191, 301, 361,

385–7, 428–30

Hurwit, Jeffrey M., 6, 17, 33n62, 124–5, 153–5,

395–6

hydriai, 146–8

iconoclasm, 83–4

iconotexts, 83, 507

icons, 472–84, 489–93, 497–9 see also cult

images; religion

Ilion, Temple of Athena, 433

illusionism, 21–4, 28, 60, 65–74, 77, 87, 99,

102–16, 123, 126, 139, 149–51, 196,

208, 211–39, 243–53, 273, 281, 297–8,

316, 367, 423, 548, 563, 566, 574, 594

see also mimêsis; naturalism;

perspective; trompe l’œil
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illustrations

manuscripts, 34, 95–6, 502–21, 523–43, 566

see also manuscripts, illustrated

numerical tables, 95, 515, 521–3, 534–41

papyri, 515, 521

inscriptions

and Archaic sculpture, 88, 297, 302–15

Christian, 475–7, 479, 486–8, 507, 544–7,

552–5, 559–81

as framing elements, 27, 34–6, 61–5, 77,

80–1, 89, 258, 261, 309–15, 342, 345,

385–6, 388, 421–3, 475–7, 479, 486–8,

593

as framed texts, 34, 36–8, 342, 365, 502,

507, 511n6, 545–7, 552–81

in mosaics, 61, 64–5, 238, 544–7, 552–5,

560–81

and portrait sculpture, 37–8, 89, 321, 337,

339, 341–6, 349, 351–2

on sarcophagi, 34, 353, 365

signatures, of artists, 60–5, 70n141, 130–5,

143, 149–50, 194n15, 196, 238, 311,

476, 560, 563–4

stoichedon inscriptions, 34, 304, 310n77,

311–13, 511–12n6

in vase-painting, 60–3, 173, 309–10

on votive reliefs, 78–81, 385–6, 388, 421–3

see also carmina cancellata; labels; tabulae

ansatae; votive dedications

Ionic order, 29, 52n109, 258

isocephalism, 395

Janni, Pietro, 520

Jerusalem, 485–8, 557–8, 569, 580

Jesus Christ, 96, 161, 472–8, 487–8, 496,

512n12, 548–9, 559–60, 569, 574–7,

592–3 see also Christian art

Judaism, 75, 547, 557–8, 561, 580

Justinian I, 548–50, 569

Kallithea Monument, 257–69

kanôn, 525–7

Kant, Immanuel: Critique of Judgment

analysis of, 4n5, 39–52

on columns/colonnades, 40–1, 49–50, 52,

92, 107, 317, 384, 585–6

on ‘disinterestedness’, 40–1, 50, 195–6, 599

on drapery, 40–1, 49–50, 52, 55, 88, 275–80,

317–20, 585

on the parergon, 40, 43–52, 55–6, 59–60, 82,

88, 92, 123, 137, 199–200, 256, 270,

275–80, 316, 317–21, 354, 380–1, 384,

507, 585–6

on picture-frames, 40–3, 49, 88, 117–18,

123, 151, 239, 540, 583–6, 593–4

on the sublime, 97

see also Derrida, Jacques: The Truth in

Painting (La vérité en peinture);

parergon/parerga

kantharoi, 465, 572–4

Kerényi, Karl, 185–6

Khirbet Mukhayyat (Nebo), 561–3, 578–81

Kitzinger, Ernst, 544, 548–50

Kleemann, Ilse, 284

Kleitias, 87, 129–32, 154–9, 161, 163–5, 176–8,

183

Knidos

Temple of Aphrodite, 27

Temple of Dionysus, 433

Koets, Roelof, 196–7

korai, 55, 88, 270, 274–81, 284–316, 318

Korres, Manolis, 425–6, 444, 456

kouroi, 88, 274, 281–89, 308

kraters, 14–18, 87, 118–22, 129–32, 143–6,

154–60, 182–3, 461–8, 602–3

Kristeller, Paul Oskar, 44, 201n30

Kroisos kouros, 287–9, 192n10, 271n1,

309n74

kylikes see cups/kylikes

labels

lettered, 95, 519–33, 541–3

numbered, 534–41

textual, 34, 65n128, 203, 273, 302, 308, 348,

465–6, 476, 546, 560, 569, 588

labyrinth frames, 56–8

Lafreri, Antonio, 588–9

Lagina, Temple of Hecate, 433–4

landscapes

in mosaics, 548, 552

in paintings, 10n19, 23–4, 47n86, 67–70,

111–13, 193–4, 201, 209, 219–20,

246–7, 476–8

in prints, 598–601

Langlotz, Ernst, 274–5, 277–81

Laodamia, 361–3, 370–3, 378–9

Lapiths, 443, 453, 458–9, 499

Leagros Group, 146–8

Lebensztejn, Jean-Claude, 84

lekythoi, 118, 164–6, 241

Lenaia vases, 162–3

‘Lesser Attalid’ monument see Attalid

dedications

Lessing, Gotthold Ephraim, 43–4, 275, 511n3,

525

Leto, 127–9
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465–7

Ling, Roger, 202, 209–10

lions, 18, 33, 77, 130, 194, 258, 367, 412–13,

567

Lissarrague, François, 11n22, 309–10

Little Barbarian group see Attalid dedications

locus religiosus, 360–3, 379–81

Mack, Rainer, 180–1

Madonna/Virgin Mary, 472–84, 488, 499,

529–33

maenads, 465–6

Magnesia, Temples of Artemis and Zeus, 433

Makron, 162–3

Manes/Shades, 265, 356, 359–60, 363, 366

Manosque, Notre-Dame-de-Romigier, 472–8,

499

manuscripts, illustrated, 34, 95–6, 502–13,

514–21, 523–43, 566 see also

illustrations

maps, 338n45, 518–21, 535, 537–8

Marathon, 425

Marathon Painter, 164–6

marble see bases/podia; reliefs; sarcophagi;

sculpture

statues in frescoes, 69–70, 107

Marcus Aurelius, 29, 32

Marin, Louis, 8n17, 59, 61, 192

masks, 108–10, 160–70, 183–6, 218, 238, 532,

596

mathematical texts, 95, 515, 521–8, 535–41

Mau, August, 10–11, 21, 87, 211–13

meander pattern, 7, 13, 17, 56–8, 65, 301

Mediaeval art

framing devices, 7–8, 59, 94–5, 201, 544,

592–4

frontality, 161

icons, 472–84, 499 see also Christian art;

icons

manuscripts, 94–5

reliquaries, 485–98

Medusa, 18, 135, 160–1, 177–83, 186, 428,

433n25 see also Gorgons

Memnon, 149–50, 430

Menander, 94–5, 550–1

Mercury/Hermes, 145, 292, 366, 421, 428

Meritt, Lucy Shoe, 11–12

metopes, 29, 33, 429–33, 436, 438, 441–3,

448–55

Mieris, Frans van, 226–7

Miletus, 314–15, 410n62

military texts, 519–20, 557–9

mimêsis, 46, 49–50, 58, 60, 77, 87, 108, 112,

125, 133–4, 149–50, 216, 222–3,

229–30, 243, 249–53, 318–20, 350, 360,

496, 503, 563–4 see also figuration;

illusionism; naturalism; perspective;

trompe l’œil

Minotaur, 56–8, 428

Monza, cathedral treasury, 485–8

mosaics

asaratos oikos, 209n56, 235–8

Byzantine/late-antique, 33, 96–7, 544–50,

552–5, 560–81

‘carpet style’, 552, 563

emblemata, 21, 56–8, 61, 65, 233, 236–8,

550–5, 563

framing devices in, 6, 11, 21, 33, 56–8, 60–1,

64–5, 71, 233–8, 479, 503, 546–55,

560–81

Hellenistic, 21, 61, 64–5, 209n56, 235–8,

550–1, 563–4

inscriptions in, 61, 64–5, 238, 544–7, 552–5,

560–81

Mediaeval, 479–84

mythological scenes, 56–8

Roman, 11, 21, 56–8, 71, 191, 201–2, 233,

550–3, 560–1

xenia scenes, 201, 233–8

Mother (deity), 92, 396, 401, 408–24

mouldings, architectural, 8, 11–13, 23, 33,

69–70, 111–12, 243, 251–3, 365, 529

mummies, 75–8

murals see wall-painting, Roman

museums/galleries (modern), 8, 26–7, 42–3,

77, 87, 122, 175, 188–95, 202–6, 238–9,

249, 271–4, 279, 302, 308–10, 320, 331,

348, 355, 601–2

mythological narrative, framing of

in architectural sculpture, 81, 264–5, 387–8,

427–37, 441–3, 448–51, 453–4, 458–9

in free-standing sculpture, 427–33, 438–56,

459–61

in mosaics, 56–8

on sarcophagi, 33–4, 89, 354–5, 363–7,

369–75, 378–9

in vase-painting, 18–20, 92, 128–41,

143–50, 154–8, 160–1, 176–83, 186,

401–8, 424, 461–2

in wall-painting, 10–11, 67–9, 209–10, 212,

219–20, 244–9, 358, 361–3

naiskoi, 7, 11, 28–9, 119–21, 258–69, 384–91,

408–23

Narcissus, 72–3, 245–8
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narrative see mythological narrative

naturalism, 65, 71–7, 84, 108–13, 283, 298, 400,

411, 414, 423, 457–71, 499, 518–20 see

also illusionism; mimêsis; perspective

Nearchos, 172–4

Neoclassicism, 189, 213, 271–3, 281, 318

neoformalism, 5–6, 137, 270–1, 601

Nessos, 139–41

Nessos Painter, 139–41

Nestorius, Saint, 489–93

Nikosthenes, 169

Nock, Arthur D., 361n30, 381

Notre Dame de Romigier, 472–8, 499

numerical tables, 95, 515, 521–3, 534–41

nymphaea, 376

nymphs, 164–5, 169–71, 361, 419

octopus, 13–14

Odysseus, 18–20, 265, 380n75, 430, 460–1

offerings see votive dedications

olpai, 165, 167, 177

Olympia, 292, 336, 429–31, 435

statue of Zeus, 8, 27–8, 92, 392–401, 408–9,

414, 423, 429–30, 463, 466

Oplontis, Villa of Poppaea, 66–7, 102, 108–10,

195, 214–18, 221–4, 231

Optatian (Publilius Optatianus Porfyrius),

502–13, 571–2

Orchard Painter, 146

ornament

as framing motif, 7–8, 10–12, 39, 52–3,

60–1, 119–21, 129, 136–7, 140–1, 155,

188–91, 227, 235, 265, 271–4, 356, 507,

586, 595–600

as intrinsic to visual field, 270, 274–81, 292,

298–302, 305, 315–16, 354, 380–1,

507–10, 583, 594

as Kantian parergon, 39–48, 52–3, 55, 66,

82, 85, 107, 213, 256, 270, 317, 354,

380, 507, 583–5, 595 see also Kant,

Immanuel: Critique of Judgment;

parergon/parerga

as non-figurative, 16, 38, 46–8, 58, 60–1, 86,

88, 91, 177, 209, 213, 222, 271–4, 279

as ‘un-classical’, 123

Orpheus, 89, 361–2
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overlapping, 61–2, 71, 87, 95, 121, 124–51, 154,

194, 386 see also boundaries,

fluidity/transgression of
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Painter of Bologna, 145

Painter of the Jena Kaineus, 165–7

painting

Dutch/Flemish, 66n31, 196–202, 209

Early Modern/Renaissance, 7–8, 52–3,

59–60, 99, 122–3, 204–10, 226, 469,

478, 544–5, 584–603

easel-painting, modern, 4, 59, 102, 117–24,

189–204, 586–7 see also easel-painting

icons, 472–84, 489–93, 497–9

landscapes, 10n19, 23–4, 47n86, 67–70,

111–13, 193–4, 201, 209, 219–20,

246–7, 476–8

pinakes/tabulae, 6–8, 10–11, 21n42, 23,

66–70, 103, 105–6, 112, 188–94, 204–8,

218–23, 239–53, 532

votive, 472–9, 545

still lifes, 87–8, 188–253, 599

see also pictorial space; prints;

vase-painting; wall-painting, Roman

Palestine, 485–8, 467–70

palladia, 459–60, 479

palmettes, 7, 33, 60–1, 129, 262, 404–5

Pan, 417–21

Pan Painter, 179–80

Panathenaic amphorae, 33n62, 139

panel-painting see easel-painting; frames,

functions of; galleries/museums

(modern); picture-galleries

(pinacothecae); pinakes/tabulae

Panofsky, Erwin, 25n47, 486n26, 592–3, 601–2

papyri

illustrations, 514–16, 518n18 see also

illustrations

maps, 521

technical diagrams, 515, 537

Paralus and Hammonias, 46

paratexts, 5n8, 10n19, 35n68, 85n178, 510,

512–13n13

parergon/parerga

applied to Archaic sculpture, 88, 275–80,

316

applied to architectural frames, 81–2

applied to bases, 338–9, 346

applied to columns, 40–1, 45, 49–56, 92,

107, 585–6

applied to drapery, 40–1, 45, 49–55, 275,

317–21, 334–5, 583, 585–6

applied to mosaics, 64–5, 578

applied to replications, 331, 335

applied to sarcophagi, 354, 380–1

applied to still lifes, 87, 199–200

applied to vase-painting, 123–4, 151

applied to votive reliefs, 387
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parergon/parerga (cont.)

applied to wall-painting, 107, 109, 199–200,

239

and the body, 255–7, 317–21, 329, 334–5,

351–2

and context, 346–51

in Derrida’s Truth in Painting (La vérité en

peinture), 47–52, 56–60, 123, 151,

192n11, 317–21, 351, 354, 380, 384,

507, 578, 595–7

as Greek term, 46–7, 50–1

and image/text relations, 507, 510, 521 see

also verbal–visual relations

in Kant’s Critique of Judgement, 40–52,

55–6, 59–60, 88, 92, 107, 123, 199–200,

239, 256, 270, 275, 278–80, 316–21,

354, 380, 507, 585–6

limits of, 85, 94, 324, 338, 349

and modernity, 322

as ornament, 39–48, 52–3, 55, 66, 82, 85,

107, 213, 256, 270, 317, 354, 380, 507,

583–5, 595

theological implications, 92, 96, 256, 384,

387

Parrhasius, 108–9, 224–6, 564

Parthenon see Athens, Acropolis

pattern see ornament

Pausanias, 371, 425, 428–33, 438–9, 469–71,

499

Pausias, 193–4

peacocks, 108–10, 212n69, 215n78, 229n97,

579–80

pedestals see bases/podia

pediments, 29, 33, 70, 106–7, 121, 160–1,

258–62, 358, 371, 376, 385–8, 403–4,

411, 429–36, 452–4, 465, 530,

578–80

Pegasus, 361

pelikai, 179–80

Penthesilea, 144–5, 429, 448

Penthesilea Painter, 144–5

peploi, 55, 294–5, 404

Peplos Kore, 294–5

Pergamon

Great Altar of, 65n128, 92–3, 438n38,

449n65, 452n72, 455n84

Greater Attalid dedication, 448, 454

mosaics, 61, 64–5, 235–7, 563–4

Temple of Demeter, 433

Pericles, 55, 428,

Perpetua, Saint, 476–7

Persephone Painter, 144–5

Persephone/Proserpina, 144–5, 361–3, 369,

371, 374–5

Perseus, 18–20, 135–6, 179–82, 186, 428,

433n25

Persians, 55, 92–3, 425–7, 442, 445–55, 499

perspective, 24–5, 66n131, 70, 106–7, 112–13,

182–3, 200, 214–18, 271–2, 386–7,

436–7, 534, 590, 594 see also

illusionism; mimêsis; pictorial space;

trompe l’œil

Peutinger Map, 520–1

Phidias

Athena Parthenos, 297n51, 413–14,

429n9, 431n13, 438, 450n69, 453–4,

463n18

bronze Apollo, Athens, 428

Mother statue, 411–12, 423

Olympian Zeus, 8, 27–8, 92, 392–401,

408–9, 414, 423, 429–30, 463, 466

Philo of Byzantium

Belopoeica, 542n80

Pneumatica, 528

Philostratus the Elder, Imagines, 207n48,

214n76, 229n98, 248, 368

Phintias, 127–9

Phoenix, 146–7

pictorial space

in manuscripts, 514–16, 519

in mosaics, 21, 233–8, 548–52

in poetry, 503–4 see also technopaignia

in relief sculpture, 28, 36–8, 78–81, 89–90,

262–4, 354, 364–7, 371–5, 378–9,

386–90

in vase-painting, 13–20, 85–7, 117–87, 286,

309, 312–13

in wall-painting, 21–5, 66–74, 87–8,

102–16, 191–253, 361–3, 371, 544–5

zoning of, 12–25, 85–8, 106–8, 273–4,

281, 305, 462–3, 497, 588–90, 594,

601

picture-galleries (pinacothecae), 23–5, 66–71,

74–5, 103, 212n70, 239–53

pinakes/tabulae

in painting, 6–8, 10–11, 21n42, 23, 66–70,

103, 105–6, 112, 188–94, 204–8,

218–23, 239–53, 532

pinakes tethyrômenoi, 239, 243, 249–50

in relief sculpture, 34–7, 78–81, 384–91

Pioneer Group

Euphronios, 60–1, 143–4, 151, 158–9,

292n41

Euthymides, 60–3, 129, 135

Phintias, 127–9

Piraeicus, 208–10

plates, 132–3

Plato, 46, 437, 468
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Pliny the Elder, 46–7, 51, 108, 191n9, 194n14,

208–10, 224–6, 235–6, 367, 499, 563–4

Plutarch, 427

Pluto/Hades, 361–2, 364–7, 369–75

podia see bases/podia

Polyphemus, 17–20, 28, 33, 445, 463

Polyphemus Painter, 17–20, 33

Pompeii

automata at, 528

Casa degli Amorini Dorati, 23–5

Casa dei Dioscuri, 221n90, 249

Casa dei Vettii, 10n19

Casa del Bracciale d’Oro, 71–4, 195

Casa del Cryptoportico, 87–8, 251–3

Casa del Fauno, 191, 550n24

Casa del Labirinto, 22–3, 56–8, 102–3,

114n5

Casa del Principe di Napoli, 221–3

Casa dell’Ara Massima, 73n145, 221, 245–9,

532n54

Casa delle Vestali, 249–51

Casa di A. Umbricius Scaurus, 574n87

Casa di M. Lucretius Fronto, 218–20

Praedia di Giulia Felice, 92, 221n89, 231–3

Tomba di Vestorius Priscus, 364n34

unprovenanced paintings, 221, 223, 225

Villa di Cicerone, 550–2

Villa Imperiale, 244n124

Villa of the Mysteries, 87, 184–7

IX.2.10, 227–8

see also ‘Four Styles’; Mau, August;

wall-painting, Roman

‘Pompeiana’, 213 see also Neoclassicism

portraits

funerary, 37–8, 88–90, 241, 257–61 see also

funerary art/architecture

on mummies, 75–8

on sarcophagi, 34, 240–1, 354, 370,

375–80

honorific, 75, 83, 88–9, 322–52

Herculaneum Women statues, 75, 88–9,

331–47

inscribed bases of, 37–8, 89, 321, 337–47,

349, 351–2

in modern paintings, 193

in mosaics, 549–50

as painted panels, 73–8, 240–1, 249–50

and parerga, 317–21, 329, 334–5, 351–2 see

also parergon/parerga

replication of, 331–8

Poseidon, 137, 281, 429, 499

pottery, Greek see vase-painting

Poussin, Nicolas, 201, 526

Praxiteles, 27–8, 292, 428, 454

primitivism, 285n30, 467–73, 478, 485, 493,

498–9

prints

engravings, 52–3, 358–9, 361–2, 588–91,

596–600

etchings, 590–2, 595–6, 598–600

profile views

figural, 61, 108–9, 142–4, 149, 157, 161–4,

174, 286, 388–9, 410, 419, 461 see also

frontality

of mouldings, 12, 133

prosôpon seemasks

Protesilaus, 370–3, 378–9

Protoattic vase-painting, 17–20, 33, 139–41

Protogenes of Rhodes, 46, 51

Ptolemy, 95, 522–3, 542

Almagest/Syntaxis Mathematica, 515,

534–7, 541

Geographica, 95, 537–8

Handy Tables, 537

Harmonics, 525–7, 538–42

Ptolemy Philopater, 230

Quintilian, 462n15, 468–9, 499

Raimondi, Marcantonio, 600

Ravenna, Basilica of San Vitale, 548–52

red-figure pottery see vase-painters, Attic

red-figure

relics/reliquaries, 384, 472, 485–99

reliefs, 6, 8, 13, 21, 27–9, 123, 517, 588–9

altars, 37–8, 81–2, 92–3

decrees, 34–5

grave stelai, 71–2, 79, 261–5, 292–3, 395,

411 see also naiskoi

Imperial monuments, 29–32, 81–2, 557–8

metalwork, 156, 492–3

pastiglia reliefs, 594

sarcophagi, 29, 33–4, 89–91, 354–6, 363–81

Tabulae Iliacae, 34–7

temples, 92–3, 126, 263–5, 429, 431–7, 453,

458–61, 464–5

trompe l’œil, 111–12

votive, 78–81, 91–2, 384–91, 394, 396, 401,

408–24

see also friezes; metopes; naiskoi; repoussé

religio, 359–63, 379–80

religion

civic cults, 54–6, 336–7, 346, 403, 408–24,

440–3, 453–6, 458, 499

cult of relics, 384, 472, 485–99

Dionysiac cult, 161–5, 183–7, 467

epiphany, 78–81, 139, 350, 384–91, 394–5,

399–400, 407–8, 455, 474
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religion (cont.)

funerary cult, 353–63, 379–81, 602

imperial cult, 81–4

late-antique Christianity, 544–55,

559–81

Mediaeval Christian cults, 472–98

and myth, 92–3, 159–61, 401–7, 428–56,

458–61

and style, 93–4, 445–9, 457–99

and temple sculpture, 54–6, 92–3, 160–1,

392–401, 411–13, 423, 425–37, 440–3,

449, 452–6, 458–61, 463–7, 470–1

theological framing, 54–6, 78–84, 91–4,

96–7, 139, 200, 384–91, 394–424,

427–8, 434–8, 449–55, 457–99, 544–7,

561–2, 569–81, 592–3

see also altars; aniconism;

anthropomorphism; Christian art; cult

images; dedications; icons; primitivism;

ritual; sacrifice; temples; votive

dedications

Renaissance art, 7–8, 52–3, 59–60, 99, 122–3,

204–10, 226, 469, 478, 544–5, 584–603

see also Alberti, Leon Battista; prints

replication

of cult statues, 394, 412–15, 423, 466

of Herculaneum Women, 75, 88–9, 331–47

post-antique, 55–6, 191–4, 239, 479, 482–3,

488, 493

in Roman art, 70–1, 75, 88–9, 113, 206, 208,

216–18, 221, 225–7, 230–3, 248–53,

364, 394, 431, 443–9, 455–6, 462,

550–1, 566

repoussé, 13, 489–94

Riegl, Alois, 156–8

ringstone (intaglio), 394, 398 see also gems

ritual

Christian, 487–8, 569, 575

dedication/offerings, 109, 184–5, 384–91

as frame, 55–6, 78–81, 83–4, 109, 318,

360–3, 369, 381, 384–91

funerary, 75–7, 353–4, 357–63, 369, 379–81,

602–3 see also funerary art/architecture

in Greek religion, 54–6, 78–81, 161–4,

336–7, 384–91, 412, 417–21, 434, 437,

453–4, 458, 464, 468–71 see also

religion

and iconography, 54–5, 161–4, 384–91

libation, 146–7, 412, 367, 388–9, 417–18,

465–7

ritualization, 384, 390n2

in Roman religion, 75n149, 81–4, 109,

183–7 see also religion

sacrifice, 81–2, 163, 191, 350, 388–9, 434,

453

theoxenia, 384–91

in vase-painting, 146–7, 161–4, 183–4,

464–7

in votive reliefs, 78–81, 384–91, 412, 417–21

Rome

Ara Pacis Augustae, 81–2

Arch of Constantine, 32, 81

Arch of Titus, 29–32, 75, 81, 557–8

Aventine, 237

Basilica of St Peter, 479–82

catacombs, 476–7

Column of Marcus Aurelius, 29

Column of Trajan, 29

Forum of Augustus, 28

Grotte Celoni, Via Casilina, 235

House of Augustus, 217–18

Palazzo Mattei di Giove, 189, 355–6

Speculum Romanae Magnificentiae, 588–9

Tomb of the Nasonii, 358–63

Tomb of the Octavii, 356–8

Via Appia, 261

Villa della Farnesina, 66–71, 74–5, 195,

243–5

sacrifice, 81–2, 163, 191, 350, 388–9, 434, 453

Samos, Heraion, 302–8, 311–13

sarcophagi

allegorical figures, 364–6, 368–9, 377–8

as containers, 90–1, 353–6, 360, 367, 370,

379–81, 479, 492

door motif, 354, 363–75, 378, 381, 578–9,

593

framing devices, 29, 33–4, 89–91, 353–6,

363–81, 559, 565, 578, 580–1, 593

interior paintings, 241–2

mythological scenes, 33–4, 89, 354–5,

363–7, 369–75, 378–9

as ornaments, 189, 354–6

as parerga, 354, 380–1 see also

parergon/parerga

portraits, 34, 240–1, 354, 370, 375–80

post-antique adaptations, 189, 354–6, 476,

581, 592

and tombs, 353–8, 360, 364, 375, 379–81

satyrs/silens, 108, 160–77, 183–7, 464–7, 597

scaenae frons, 107–8, 214–17, 231, 371

scale

contrasts in, 135–6, 165, 221, 406–7,

438–44, 577–8

miniaturization, 210, 449, 499, 577

and monumentality, 392–401
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in relation to frame, 16, 28, 33, 126–7, 221,

262–5, 392–401, 435, 438–44, 529, 580,

586, 588

Schapiro, Meyer, 58n118, 124

Schinkel, Karl Friedrich, 271–2

Schopenhauer, Arthur, 196–8

sculpture

architectural

akroteria, 23, 411, 432–3

friezes, 29, 55, 65n128, 81–2, 92–3, 126,

258–65, 400n29, 416n91, 428n8, 431–3,

436–8, 445, 449, 453–5, 458–9, 461–3

metopes, 29, 33, 429–33, 436, 438, 441–3,

448–55

pediments, 29, 33, 70, 106–7, 121, 160–1,

258–62, 358, 371, 376, 385–8, 403–4,

411, 429–36, 452–4, 465, 530, 578–80

free-standing

Attalid dedications, 92–3, 425–56

cult images, 27, 55, 83–4, 350, 387,

392–401, 413–15, 438, 453, 458–67,

472–83

funerary portraits, 89–90, 284n24, 287–9,

334, 431

honorific portraits, 75, 83, 88–9, 322–52

Herculaneum Women statues, 75, 88–9,

331–47

korai, 55, 88, 270, 274–81, 284–316, 318

kouroi, 88, 274, 281–89, 308

mythological figures, 425–56, 459–61

see also statues

reliefs

altars, 37–8, 81–2, 92–3

decrees, 34–5

grave stelai, 11, 71–2, 90, 119, 261–2, 265,

292–3, 384–5, 411, 476, 556

Roman Imperial monuments, 29–32,

81–2, 557–8

sarcophagi, 89–91, 353–81, 558–9

Tabulae Iliacae, 34–7

votives, 78–81, 91–2, 384–91, 394, 396,

401, 408–24 see also bases/podia;

marble; reliefs; statues

Seasons, 368–9, 377–8

Shades/Manes, 265, 356, 359–60, 363, 366

signatures, of artists, 60–5, 70n141, 130–5, 143,

149–50, 194n15, 196, 238, 311, 476,

560, 563–4

Sinai, Monastery of Saint Catherine, 569

silens see satyrs

Simmel, Georg, 42, 192n11, 256–8, 265–6,

586

sirens, 68–70, 244–5

Sisyphus, 370–3

Socrates, 46

Sophocles, Nauplius, 528

Sosos of Pergamon, 235–8, 552

Sounion, Sanctuary of Poseidon, 281–4

space, 12–38 see also boundaries; frames;

pictorial space; zoning

spectatorship/viewing, 3–4, 71–4, 79–81, 86–7,

93, 528–32, 545–7, 592–4

in galleries/museums, 25–8, 271–5

and sculpture, 265, 280–1, 297, 316, 335–6,

342, 347–9, 366–7, 380–1, 386–7,

435–56

and vase-painting, 18–20, 148–9, 155–87

and wall-painting, 109, 199–200, 224–7,

246–9 see also illusionism; perspective;

trompe l’œil; wall-painting, Roman

Spelt, Adriaen van der, 226

Sperlonga, 28, 445, 459–61, 463

statue bases see bases/podia

statues

architectural frames of, 26–8, 88–9, 92–3,

257–62, 265, 320, 322–3, 336–7,

347–51, 392–401, 412–13, 425–34,

438–56

Attalid dedications, 92–3, 425–56

cult images, 27, 55, 83–4, 350, 387, 392–401,

413–15, 438, 453, 458–67, 472–83

funerary portraits, 89–90, 284n24, 287–9,

334, 431

honorific portraits, 75, 83, 88–9, 322–52

Herculaneum Women statues, 75, 88–9,

331–47

korai, 55, 88, 270, 274–81, 284–316, 318

kouroi, 88, 274, 281–89, 308

mythological figures, 425–56, 459–61

see also bases/podia; sculpture

Steinberg, Leo, 601–3

stelai, 11, 34–6, 71–2, 90, 119, 261–2, 265,

292–3, 384–5, 400n30, 411, 476, 556

Stewart, Andrew, 425, 443, 450, 455–6

Stewart, Susan, 375

still lifes

Dutch/Flemish, 66n31, 196–202, 209

mosaics, 201, 233–8

as parerga, 107, 109, 199–200, 239

wall-painting, 87–8, 195–253 see also xenia

stoichedon inscriptions, 34, 304, 310n77,

311–13, 511–12n6

Stoichita, Victor, 59–60, 69–70, 107–8, 364

Strabo, 392–401, 423, 466

stucco, 77, 87–8, 251–3, 356, 569, 596,

598–600
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style

aniconism, 207n48, 285n30, 470–2, 485,

488, 497–9

anthropomorphism, 27, 91–2, 285–7,

396–401

archaism, 457–500

asymmetria, 396–401

Baroque (Early Modern), 43, 70n140, 212,

272, 355, 479, 484

Baroque (Hellenistic), 209, 458–61

Egyptianising (Roman), 67, 75, 238

foreshortening, 61, 157–8, 184, 367

‘Four Styles’, 10–11, 21–5, 65–6, 87, 211–28

framing of, 457, 461–3, 478–9, 482–4

frontality, 28–9, 33, 38, 71, 80–1, 86–7, 108,

142–4, 149, 154–87, 194n14, 286,

387–9, 410, 419, 434n39, 448, 459–63,

493, 497–8

Geometric, 14–17, 154–5, 395, 601–2

naturalism, 65, 71–7, 84, 108–13, 283, 298,

400, 411, 414, 423, 457–71, 499, 518–20

see also illusionism; mimesis;

perspective; trompe l’œil

primitivism, 285n30, 467–73, 478, 485, 493,

498–9

theology and, 93–4, 445–9, 457–99

surveying, 519, 522

symmetria, 392–401, 423

tables, numerical, 95, 515, 521–3, 534–41

tabulae/pinakes

as frames for text, 33–4, 547, 552–63,

565–71, 578, 581

as independent symbols, 569–71, 574, 578

in relief sculpture, 34–7, 78–81, 384–91

tabulae ansatae as frames for text, 33–4,

547, 552–63, 565–71, 578, 581

as votive plaques, 556–8

in wall-painting, 6–8, 10–11, 21n42, 23,

66–70, 103, 105–6, 112, 188–94, 204–8,

218–23, 239–53, 532

Tabulae Iliacae, 34–7

Tantalus, 220n86, 370–3

Tarporley Painter, 181–2

taxonomies, 9–12, 93, 354–5, 485, 519,

538–9

technical treatises

Aelian, Tactica, 519–20

Corpus Agrimensorum Romanorum, 519

De rebus bellicis (anon.), 542

Dionysus of Philadelphia, Ornithiaca,

518–19

Dioscorides, De materia medica, 519

Hero of Alexandria, 95–6, 522–34, 542–3

Belopoeica, 522n33, 524–5

Dioptra, 534n56

On automaton-making, 528–34

Pneumatica, 528

Philo of Byzantium

Belopoeica, 542n80

Pneumatica, 528

Ptolemy, 95, 522–3, 542

Almagest/Syntaxis Mathematica, 515,

534–7, 541

Geographica, 95, 537–8

Handy Tables (Ptolemy), 537

Harmonics, 525–7, 538–42 see also

automata; diagrams; illustrations;

labels; manuscripts; surveying; tables,

numerical

technopaignia, 502–3, 573 see also Optatian

Tegea, Basilica of Thyrsos, 565–6

temples, themes

akroteria of, 23, 411, 432–3

columns of, 29, 436, 453, 464–5, 556–7, 567

doors of, 400, 464–5, 528, 580

Egyptian, 89–90

as frames, 27–9, 84, 91–2, 123, 322, 350,

384, 386–9, 392–401, 410–16, 423, 427,

430–8, 449–50, 453–4, 463–7

friezes of, 29, 55, 92–3, 126, 431–3, 436–8,

445, 449, 453–5, 458–9, 461–3

metopes of, 29, 33, 429–33, 436, 438, 441–3,

448–55

miniaturized see naiskoi

in paintings, 109, 463–7

pediments of, 29, 33, 160–1, 387–8, 403–4,

429–36, 452–4, 465

portraits in, 319, 322–3, 329, 336, 349–50

as sacred space, 358–9

tabulae in, 556–7

use of myth, 387–8, 427–37, 441–3, 448–51,

453–4, 458–9

see also architectural orders; cult images

temples, locations

Akragas, Temple of Zeus, 432

Alabanda, Temple of Apollo, 433

Argive Heraion, 432

Athens

Archaic Temple of Athena (Acropolis), 55

Erechtheion, 52–6

Parthenon, 28–9, 55, 126–7, 387–8,

400n29, 403–4, 426–9, 431–2, 436–43,

448–55, 463

Temple of Athena Nike, 449, 454

Temple of Demeter, 429

Temple of the Mother, 415–23

Aulis, Temple of Artemis, 336–7
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Bassae, Temple of Apollo Epikourios,

431–2, 436n34, 445, 458–63

Corfu, Temple of Artemis, 160–1

Cyrene, Temple of Venus, 319, 322–3,

349–52

Daphne, Temple of Aphrodite, 431

Delos, Temple of Isis, 433

Delphi, Temple of Apollo, 466

Didyma, Temple of Apollo, 433

Epidaurus, Temple of Asclepius, 431–3

Ilion, Temple of Athena, 433

Knidos

Temple of Aphrodite, 27

Temple of Dionysus, 433

Lagina, Temple of Hecate, 433–4

Magnesia, Temples of Artemis and Zeus,

433

Olympia, Temple of Zeus, 27, 392–401, 414,

429–31, 435, 463, 466

Pergamon, Temple of Demeter, 433

Teos, Temple of Dionysus, 433

Temple, Jerusalem, 474, 557–8, 580

text see carmina cancellata; codex manuscripts;

illustrations; inscriptions; labels;

manuscripts; papyri; signatures, of

artists; tables; technical treatises;

technopaignia; text–image boundaries;

verbal–visual relations; uersus intexti

text–image boundaries, 34–8, 95–7, 275, 502,

507–10, 549

theology

and Christian art, 96–7, 544–5, 580–1

as conceptual framework, 54–6, 78–84,

91–4, 96–7, 139, 200, 384–91, 394–424,

427–55, 457–99, 544–7, 561–2, 569–81,

592–3

and the parergon, 92, 96, 256, 384, 387

and temple sculpture, 427–8, 434–8,

449–55

theoxenia, 384–91

Theseus, 57–8, 129–30, 428, 450, 499

Thomas, Yan, 360

time, as frame

anachronism, 39, 92, 95, 196–206, 213, 229,

280–1, 381, 458, 592

astronomical/cosmic, 377–8, 387–8, 390,

515, 535–7

boundaries of, 375

continuity, 337–8, 346, 352

diachronic change, 45, 92–3, 348–9, 369,

378, 437, 592

and linear text, 316, 526–7

mythological, 435, 455–6, 592

seasonal, 368–9, 377–8

timelessness/universality, 42, 199–202,

322–3, 453–4, 474, 592

see also primitivism

Titus, 29–32, 75, 81, 557–9

Tityus, 128–9

Tivoli, Villa Adriana, 237, 552

tombs

catacombs, 476–7

Etruscan, 90

as frames, 90, 353, 356–64, 367, 371, 379,

381, 425–56, 448, 493, 579

and locus religiosus, 360–3, 379–81

and prints, 590

of saints, 492–3

and sarcophagi, 353–8, 360, 364, 375,

379–81

Tomb of Christ, 486–7

Tomb of the Nasonii, Rome, 358–63

Tomb of the Octavii, Rome, 356–8

in vase-painting, 148

on Via Appia, Rome, 261

wall-painting in, 359–65

tondi, 17, 33–4, 132–3, 145–7, 149–50, 180,

354, 361–2, 375, 377–8, 381

Trajan, 29, 32, 33, 336, 346

tripod, Delphic, 464–6

tripod-kothon, 141–2

trompe l’œil, 64–5, 68–71, 74, 81, 99, 106–12,

205–6, 218, 225–8, 247–8, 563–7,

586–7 see also illusionism; mimêsis;

perspective

Troy/Trojans, 34–7, 133–4, 148–50, 370–4,

380, 428–30, 432, 437, 448–9, 453

Turin, Basilica of the Consolata, 478–84

uersus intexti, 502–13

Van Gogh, Vincent, 198–9

Vapheio cups, 157–8

vase-painters, Apulian

Baltimore Painter, 119–22, 189

Painter of the Birth of Dionysus, 463–7

Tarporley Painter, 181–2

vase-painters, Attic black-figure

Amasis Painter, 137–8

BMN Painter, 170–2, 175

C-Painter, 141–3

Exekias, 133–5, 403, 448

Gorgon Painter, 135–6, 141

Group E, 401–8

Kleitias, 87, 129–32, 154–9, 161, 163–5,

176–8, 183

Leagros Group, 146–8

Marathon Painter, 164–6
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vase-painters, Attic black-figure (cont.)

Nearchos, 172–4

Nessos Painter, 139–41

Painter of the Jena Kaineus, 165–7

potters, black-figure,

Ergotimos, 87, 129–32, 154–9, 161,

163–5, 176–8, 183

Nikosthenes, 169

vase-painters, Protoattic

Polyphemus Painter, 17–20, 33

vase-painters, Attic red-figure

Berlin Painter, 17–18, 33, 151–3

Brygos Painter, 146–7

Douris, 149–50, 551–2

Epiktetos, 132–3

Euphronios, 60–1, 143–4, 151, 158–9,

292n41

Euthymides, 60–3, 129, 135

Group of Boston, 126–7

Makron, 162–3

Orchard Painter, 146

Painter of Bologna, 145

Pan Painter, 179–80

Penthesilea Painter, 144–5

Persephone Painter, 144–5

Phintias, 127–9

vase-painting

Apulian, 117, 119–22, 181–2, 186, 463–7

Attic black-figure, 17, 87, 117, 130–42,

146–8, 154–9, 161–78, 183–7, 401–8

Attic red-figure, 17–18, 33, 60–3, 117,

126–30, 132–3, 135, 143–53, 159–60,

162, 179–82

Chalcidian, 168–70

Geometric, 14–17, 154–5, 395, 601–2

Minoan, 13–14

Protoattic, 17–20, 33, 139–41

vase-painting, prominent examples

Eleusis Amphora, 17–20, 33, 141, 400n30

eye-cups, 155, 165–70

François Vase, 87, 129–32, 154–9, 161,

163–5, 176–8, 183

Hamilton Vase, 119–22, 189

Hirschfeld Krater, 14–17, 602–3

Lenaia vases, 162–3

vase-painting, themes

approach of Beazley, Sir John, 11, 33n62,

153, 176

birth of Athena in, 92, 396, 401–8, 423

boundaries, 11, 13–21, 31–3, 60–3, 117–53,

154–5, 394–6, 401–8

Dionysus, 87, 154–66, 169–71, 176–7,

183–6, 404–5, 464–8

frontality, 86–7, 142–4, 149, 154–87, 286

Gorgons/gorgoneia, 18–20, 71, 135–6,

140–1, 154–5, 160–1, 165, 177–83,

186

inscriptions/signatures, 60–3, 130–5, 143,

149–50, 173, 309–10

mythological narrative, 18–20, 92, 128–41,

143–50, 154–8, 160–1, 176–83, 186,

401–8, 424, 461–2

Neoclassical reception, 85–6, 118–23, 189,

587

and the parergon, 123–4, 151 see also

parergon/parerga

pictorial space, framing of, 13–20, 85–7,

117–87, 286, 301, 309, 312–13

religion/ritual, 91–2, 146–7, 161–4, 183–4,

464–7

satyrs/silens, 160–77, 183–7, 464–7

spectatorship, 18–20, 148–9, 155–87

taxonomy of, 6, 11

tondi, 132–3, 145–7, 149–50, 180

zoning of, 13–20, 32–3, 71, 85–6, 91, 124–5

vase-painting, vessel types

amphorae, 17–20, 33, 60–2, 127–9, 133–41,

151–3, 170–3, 175, 401–8

Panathenaic amphorae, 33n62, 139

aryballoi, 170–5

choes (red-figure), 126–7

cups/kylikes, 17, 118, 132, 144–50, 155–8,

159, 162–3, 165–70, 180, 184–7, 572–3

dinos, 135–7, 141

eye-cups, 155, 165–70

flask, 13–14

hydriai, 146–8

kantharoi, 465, 572–4

kraters, 14–18, 87, 118–22, 129–32, 143–6,

154–60, 182–3, 461–8, 602–3

lekythoi, 118, 164–6, 241

olpai, 165, 167, 177

pelikai, 179–80

plates, 132–3

‘Vatican Virgil’, 34, 507, 516–17

Velletri, sarcophagus, 371–5

Venus/Aphrodite, 27–8, 319, 322–3, 329,

333–4, 349–50, 361–2, 376, 394n7,

428–31, 454

verbal–visual relations, 27, 34–8, 50–2, 80–1,

88, 94–7, 99, 275, 302–15, 388, 502–81

see also carmina cancellata;

illustrations; inscriptions; labels;

manuscripts; tabulae ansatae; tables;

technopaignia; text-image boundaries;

uersus intexti
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Vernant, Jean-Pierre, 91, 297n50, 463

vessels, as frames, 33, 151–3, 571–4

viewing see spectatorship/viewing

villas

Villa Adriana, Tivoli, 237, 552

Villa of Agrippa Postumus, Boscotrecase,

23–4

Villa di Cicerone, Pompeii, 550–2

Villa of P. Fannius Synistor, Boscoreale,

102–16, 218, 229n97, 231, 590

Villa della Farnesina, Rome, 66–71, 74–5,

195, 243–5

Villa of the Mysteries, Pompeii, 87, 184–7

Villa of Poppaea, Oplontis, 66–7, 102,

108–10, 195, 214–18, 221–4, 231

Virgin Mary, 472–84, 488, 499, 529–33

Virgil, Aeneid, 34, 380, 507, 516–17

Vitalis, Saint, 548–52

Vitruvius, 10, 23–4, 65, 108, 206–13, 216,

239–40, 542n80, 590

votive dedications

Attalid dedications, 92–3, 425–56

korai, 55, 270, 274–81, 287–302, 310–13

kouroi, 88, 274, 281–87, 308

paintings, 472–9, 545

plaques, 556–8

reliefs, 78–81, 91–2, 384–91, 394, 396, 401,

408–24

ritual offerings, 109, 184–5, 384–91

see also altars; dedications

Wallace-Hadrill, Andrew, 209, 357n12

wall-painting, Roman

architectural frames, 23, 65–70, 73–4,

102–16, 211–20, 243–53, 361–3

bases/podia, 70, 107, 109, 111

columns/colonnades, 22–3, 105–9,

111–12, 114, 249–50

friezes, 87, 155, 184–7, 204–5

birds in, 109, 112, 221–9, 247

‘Four Styles’, 10–11, 21–5, 65–6, 87, 211–28

illusionism/trompe l’œil, 21–4, 65–74, 87,

102–16, 196, 208, 211–39, 243–53

landscapes, 10n19, 23–4, 47n86, 67–70,

111–13, 193–4, 201, 209, 219–20,

246–7, 476–8

mythological scenes, 10–11, 67–9, 209–10,

212, 219–20, 244–9, 358, 361–3

and the parergon, 107, 109, 199–200, 239

pictorial space, 21–5, 66–74, 87–8, 102–16,

191–253, 361–3, 371, 544–5

pinacothecae, 23–5, 66–71, 74–5, 103,

212n70, 239–53

pinax frames, 6–8, 10–11, 21n42, 23, 66–70,

103, 105–6, 112, 188–94, 204–8,

218–23, 239–53, 532

post-Classical reframing of, 188–96, 201–7,

238–40

still lifes/xenia, 87–8, 195–253

and spectatorship, 109, 199–200, 224–7,

246–9

in tombs, 359–65 see also Herculaneum;

Pompeii; villas

Weitzmann, Kurt, 514–19

Winckelmann, Johann Joachim, 43–4, 122–3,

499, 600–1

Wolf, Werner, 78–9

Wölfflin, Heinrich, 124–5

Wollheim, Richard, 108, 175–7, 181–3

Wrede, Walther, 161–2

xenia/still lifes

Dutch/Flemish, 66n31, 196–202, 209

mosaics, 201, 233–8

as parerga, 107, 109, 199–200, 239

in wall-painting, 87–8, 195–253

Zeus, 17, 428, 430, 432–3, 435, 552

birth of Athena, 92, 387–8, 396, 401–8, 423

chryselephantine statue, Olympia, 8, 27–8,

92, 392–401, 408–9, 414, 423, 429–31,

463, 466

Zeuxis, 108–9, 112, 224–8, 563

zoning, 12–25, 32–3, 71, 85–8, 91, 106–8,

124–5, 273–4, 281, 305, 462–3, 497,

588–90, 594, 601
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